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Verse 59

59 How hints, like spawn, scarce quick in embryo lie,
60 How new-born nonsense first is taught to cry,

A first reading indicates a change of rhythm with embryo.

59 How hints | like spawn | scarce quick | in ém | bryo lie

and the verse clearly shows the presence of the anapest in the last foot. This format is commonly seen
with the anapest taking the last two syllables of a three-syllable, sometimes four-syllable word. Its
presence is obviously noted, but it does not violate the rhythm of the verse.

We should also note that punctuation, although grammatically required, does little to control the
overall rhythm of the verse. In other words, the iambic rhythm is controlling the reading of the verse.
Punctuation in some verses becomes irrelevant and is only used for grammatical correctness.

The companion line skips along with the expected iambicity:

60 HOw néw | born non | sénse first | is taught | to cry

Verse 81

81 She, tinsel’d o’er in robes of varying hues,
82 With self-applause her wild creation views;

We note the three-syllable varying as the point of variation.

81 Shétin | sél’d o’ér | in robes | 6f var | ying hies




The expected substitution of the anapest applies to the last two syllables of varying. It would be
unusual to have these forms of words appear as a single metrical foot, especially toward the end of a
verse. Verse 82 follows as expected:

82 With self | applause | hér wild | créa | tion views

Verse 87

87 (Pomps without guilt, of bloodless swords and maces,
88 Glad chains, warm furs, broad banners, and broad faces)

Here we have both verses with the same variation in their construction, being what we often call a
feminine ending. In these cases, we find the verse to end with the amphibrach foot (or hypermetrical
syllable).

Verse 87 may begin with an iamb or trochee. Naturally we find that the trochee in capable of
increasing dramatic effect due to the initial emphasis.

87 PoOmps with | out guilt | 6f blood | 1&ss swords | &nd macés
87 Pomps with | &c.

88 Glad chains | warm fars | broad ban | nérs and | broad facés

The emphasis, as in speech stress, on and in the fourth foot of verse 88 is very appropriate in that it
connects broad faces with chains, furs and banners.

Using the feminine ending gives a very pleasant change to the rhythm of the couplet. However, one
would not use this variation too closely to the same as the novelty soon wears off with what appears to
come across as a hanging or hypermetric syllable. It can also confuse the expected rhythm of iambic
couplets.

Generally, we see that both verses in a couplet will be feminine and not only one as the reader’s
sense of rhythm would be disrupted or at the least, confused.

Verse 91

91 Now May’rs and Shrieves all hush’d and satiate lay,
92 Yet eat, in dreams, the custard of the day;

The presence of the three-syllable satiate followed by a single syllable (word) leads to the presence
of an anapest in the last foot.

91 NOw May’rs | and Shrieves | all hash’d | dnd sa | tidte lay

The result is as expected with the companion verse following in strict iambic pentameter:

92 Yéteéat | Indréams | thé cas | tard of | thé day

Although we tend to avoid the metrical accent on words such as of (fourth foot), here both metrical
accent and speech stress are appropriate by leading to more meaning of the day.




Verse 121

121 Round him much Embryo, much Abortion lay,
122 Much future Ode, and abdicated Play;

Attempting any form of iambic splits in the first half of verse 121 is doomed. Embryo sets itself apart
and the comma is metrically times resulting in the iambic finish of the verse.

121 Round him mtich | Embry6 | ° mich | Abor | tion lay

This is an unusual construct for Pope but the variation of the two dactyls as the substitution of two
iambs carries well. Unless you are aware, the reading of this line may not be as smooth as it should be.
A casual reading would not effectively demonstrate the variation, especially sight reading (as opposed
to reading aloud).

The companion line playfully finishes as a series of iambs which is common when any variation
occurs in oneverse of the couplet:

122 Mich fa | tire Ode | &nd ab | dicat | éd play
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